MUSIC AT ST. BARNABAS

DULWICH
ORCHESTRA

Conductor

JULIAN WILLIAMSON

Leader
PAULA TYSALL

Solo Piano

FLORIAN UHLIG

Saturday June 14th 1997 at 7.45 p.m.

Programme 50p



OVERTURE: DER FREISCHUTZ. <. CARL MARIA VON WEBER

(1786 - 1826)
“Der Freischitz" is atypical Romantic opera in which heroism and love are the principle features
in a story la rces of black magic and evil spirits. To win the hand of hig

ontest. To try and en: iccess he enters into a

pact with the devil in
but the seventh is at
wound to Max but he is saved, after due repentance for his actions, by the intervention of
a hermit and united with his loved one. It is an opera packed with atmosphere, much of which
is hinted at in the colourful overture. Hom-calls of the hunt, eerie sounds of the Underworld
scene in the Wolf's Glen, Agathe's love music, all these are intertwined with heroic themes
which flow so effectively from Weber's pen. If you never manage to see the opera then this is
a perfect ten minute summary.

PIANO CONCERTO IN A MINOR (OP.7).....cocvurunrranrnsrrannnnsd CLARA SCHUMANN
(1819 - 1896)
Soloist:  Florian Uhlg (Piano)

If ever there was a man who lived out his unfulfilled ambitions through his offspring it was
Friedrich Wieck. His musical abilities were such that he became one of the most respected
Keyboard teachers in Leipzig, but they ing hi concert
platform. He therefore decided - even before the birth took place - that he would mould his
eldest child to become a celebrated virtuoso who, through his teaching, would display to the
world the performing talent which he himself lacked. From her very first breath the life of his.
daughter, Clara, was planned with this goal in mind. She lived, ate and drank music, and every
waking moment was filed with her father’s strict, and often oppressively severe, system of
training.

Many children would have buckled under such relentless pressure but, miraculously, Clara
blossomed exactly as her father had predicted. Shortly after her ninth birthday she took partin
apublic atthe Leipzig and within two years Friedrich basked in the
refiected glory of her first full-scale recital. Such was the public's enthusiasm for her playing
that her father decided to widen her audience, and there followed a gruelling series of tours
‘which took them both to the remotest corners of Europe, bringing her critical acclaim from such
eminent performers as Chopin and Liszt.

Parallel to this extraordinary facility as a player, Clara was showing an equal aptitude for
composition and it was not long before her programmes were including piano pieces of her
own. At about the same time she struck up a friendship with a student of her father's, Robert

The ive Friedrich i i saw the danger signs and threw every
obstacle he could in their way, and s their relationship deepened his behaviour became ever
more venomous as he saw his fantasy world crumble around him. Their struggle to marry
involved a lengthy court case and carries heavy echoes of episode in England

But marry they did and one would have thought that, free from her father's dictatorial hand,
Cl i 1poser would have apace. Unhappily this was not

1o be the case.

The new demands of wife and then mother, coupled with her husband's insistence on absolute
silence while he was working, meant there was littie opportunity for practice. Although she was
able to give occasional concerts, her career as a vinuoso became a mere shadow of her
younger days, and the number of new works from her pen sadly deciined. The

situation was alleviated slightly in the early 1850s when a new house in Dusseldorf offered an
area which allowed Clara to work without disturbing her husband. But the respite was short
lived. Robert's increasingly unpredictable behaviour had long been giving cause for concem
and in 1854 he suffered a complete breakdown and had to be committed to an asylum where
he died some two years later.

Given all these circumstances it is remarkable that Clara produced as much music as she did.
We have some fine chamber music - in particular a beautiful Piano Trio in G minor - , a variety
of songs, both solo and choral, and, of course, an extensive collection of pieces for her own
instrument. Central to this latter group is the Piano Concerto in A minor. This remarkable work
was written when the composer was a mere fourteen years old but displays a mastery of form
and subject matter far beyond her years. i
on its own in 1834. Clara then prefaced it with two further movements, and premiered the full
concerto a year later with ing. As it turned out, it the largest
work she ever attempted and its array of interesting and innovatory touches make one regret
her future reticence with the orchestral repertoire. Although much of the design follows normal
,a - d 3 Jo

g
fantasia. This may have been i in this field and this
type of design was fast forming part of the i idiom as works
of Robert Schumann and Liszt were to demonstrate.

The three movements are performed without a break. The sonata-like scheme of the first is.
ingly i i i lyrical Romanze. Here the bold world of the concerto is
piano joins with treat an episode of pure chamber music
- a combination which was to be further explored in Robert's own later piano concerto, and in
Brahms' B flat concerto. The timpani announce the re-emergence of the orchestra and we are
launched into an energetic Polonaise-style finale which reflects Clara's keen interest in the
music of Chopin. The instrumentation here is more complex and .:oa is evidence of Robert's
help with ing, but this no to way ne astonishing maturity of a work which
gggugsﬁsﬂg_ﬁi_oﬂmggnﬁgg,vig
gmﬁggéguﬁ:ﬁssggeggis%s
future events and thus prevented from achieving its full potential.

INTERVAL
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VIOLIN |

Paula Tysall (Leader)
Maisie Hipperson
Barry Mawer

Alan Thompson
Alistair Thomson
Eric Croston

Mick Russell

Francis Dale

Sally Park

VIOLA

Bing James

Philip McKenna
Barbara Mattner
Maureen Montrose
Vincent Turner
Mary Keeler

VIOLIN II

Nigel Stephens
George Fuller
Adrian Chen
Elisabeth Cleary
Julian SaxI

Jane Howard
Dinah Hyams
Dennis Reynolds

CELLO

Alex Galloway
Marion Wootton
Sarah Toyn

Kate Anderson
Lilah Edney
Alison Rose
Marion Esmonde
Jean Horne

HORN
Graham Vernon

Joe Wright
- Lucy Robertson

Ann Wames




