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fantasy and glarity, passion and formal articulation
On the page 1@ divides into three movements - a
Prelude, Adagio and Finale, TIp practice, the first

*k__INTERVAL s

BRAHMS - Symphony No. 2 in D op.73
I. Allegro non troppo. II. Adagio non troppo

ITI. Allegretto grazioso- Presto non assai - Tempo
: primo
IV. Allegro con spirito.

Brahms' First Symphony appeared in 1876. Its
composition was the result of four Years work and
more than twenty years of breparation that Brahms
felt necessary before approaching the form consecra--
ted by Beethoven! The Second Symphony was completed
in around four months in the middle of 1877!

The Second is generally regarded as the sunniest
of Brahms' symphonies, a view supported by Brahms'
own heavily ironic comments about I5tht el oR!

"The musicians play my new work with crepe round
their arms because it sounds so mournful. It will
be printed on black edged paper".

Man and nmusic evidently in complete agreement!

Caution, though. As ever with great music, the
Simplistic judgement is the one that obscures more
than it enlightens. The symphony is epic in scale,
nowhere more so than in the first movement and the
Journey encompasses darkness as well as light;
conflict as the prerequisite of reconciliation.

The material of the music unfolds in such an

Inevitahly way as to make brief analysis redundant
save to comment on £ 's extraordin-
arily verdaint growth from such simple beginnings.
Notice particularly the very first three note figure




that the lower strings play.

The secong movement inhabitsg the enigmatic
world between Jjoy and pain, never losing sight of
one in pursuit of the other, ang has a wonderfully
deep Semoeiling @I Sie eum, The thirg movement,

the notes the same while changing the music entirely,
The fourth movement, while it ig not as long as the
SRS is,;usi¥as7massive and is propelleqd by a
momentum which, subdueq at Tirgts results in the
blazing fulfilment of the Symphony as g whole.

SEERORESIE When 20 he became leader and soloist
of the National Children's Orchestra, and at 14
performed in West Germany, Sponsored by Sutton
Arts Council. Two years laterhe won an open
scholarship'to the Purcell School, after which he

awarded the Ernest Warshaw prize for his performance
of Berg's Chamber Concerto. His teachers have
included Carl Pini, David Takeno, Jack Glickman, and
he is currently studying on a scholarship»with i
Igor Ozim in the soloist class at the Berne
Konservatorium, Switzerland.



